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MPAHLMA Hustratiog

eBpOonenckni an3anH

BEPOHWKA BbEHH

MNepesop: EneHa Mucannosa

Kak yenoBek, n1iib HEJaBHO NO3HAKOMUBLINWCA C NOCIeAHMMU KYNTbTYPHbIMW 3aMO-
POYKaMK CTapOro KOHTUHEHTA, i BCe ellle CTPEMAKCh OUEHUTL paboTy hpaHLy3ckmx
rpadmyeckmx gu3anHepoB No MOMM aMmepuKaHCKMM CTaHgapTam. Ho 3To Bce pasHo
YTO NbITaTbCS 3a0UTb KBaAPaTHbIN KO B KPYrioe 0TBepCTue. ITOro caenath Heb3s.
MakTn4yecky 9 Ha4Hato 3aaBaTbCs BONPOCOM, CyLWecTBYyeT i hpaHuy3ckuit rpadm-
Yeckum an3anH BoobLue.

«DpaHLy3CKUH»
U «rpaduyecKn

AU3aAUHY
[BA
B3AVMOUCKITKOHAKLLIMX
[MOHATINA
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HANKICTPALAR

YXuBonuce vs rpacduka
[laBaiTe ckaxem npamo: y paHLy308
JAeNCTBUTENbHO HUKOTAA He Obino Bo3-
MOXHOCTHM OXBAaTHTL FPadinky BO BCeH
ee nontore. Mcropuyeckve obcron-
TeNbCTBa, @ UMEHHO LieH3ypa Knur Karonuyeckon
LiepkoBbIo Bo Bpems KoHTppediopMaumi, BbiHyaN-
nv dpaHuy308 0TAaTh NPEANoYTeHUe KUBONMCH,
MpuynHa, No KoTopoi (paHuy3ckue rpaduyeckue
Av3aiHepbl He MONY4alT MexAyHapoaHoe npu-
JHaHWe, ABNAETCA CucTemHon. Mo cel aeuHb, npe-
X[E 4em Bac NOANYCTAT K BONbWWHCTBY NPOrpamMm
rpathyeckoro Au3anHa B NyHWUx GpaHLy3CcKuxX
XYAOXKECTBEHHbIX LWKONAX, Bbl AOMKHbI HAY4WUTLCA
pucoBarb. ECv Bam He yaacrcs n3obpasuts Bewe-
py Munocckyio, To Ha npogonxkerue y4edbl MOXHO
He PacC4UTbIBaTb.
He noimMuTe MEHA NpeBpaTHO: A BOBCE He pes-
KWW KpUTUK (paHLy3ckoro fau3anHa. Yacro
f yyscTByI0 ceba kak mucc Becenoctb no cpas-
HEHWMIO CO CBOWMM HanblleHHbIMKM W pa3foca-
AOBaHHbIMK (paHLy3CkMMK Konneramu. B mae
npownoro, 2009 ropa Bo Bpems XX MexjayHa-
pogHoro dectuBansa nnakata u rpagmueckoro
av3anHa B LLamoHe —exerofiHoro Meponpua-
T, rae cobupatoTca cTyaeHTsl U npodeccnona-
nbl 3 Opanumw, fonnanaum, fepmannu, Utanuu
1 Mcnanum, — s Bbina efUHCTBEHHLIM YeN0BeKOM
C NOCTOAHHOI ynbibKoW Ha nuue. MpuunHa Ha-
XMypeHHbIX Dposei MouX Konner, kak f y3Hana
N03Xe, 3aKN104anace B 0CO3HAHWW, 4TO TNaBHOe
cobbITME nNpa3aHecTBa —rpaHAno3Has peTpoc
nekTuBa Au3anHepckux pabot  dpaHuy3cko-
ro nnakara 3a nocneguue 20 net—oka3anocb
CNMLWKOM HE3HaYUTENbHLIM N0 CPAaBHEHMIO C 0f1-
HOBpEMEeHHO ieMoHcTpauven pabot bonee yem
100 gu3aitHepoB co BCero Mupa.

HappaTus vs KOHUenuyus

A fieno 8 TOM, 4TO (PaHUY3CKMiA rpaduyeckui
AW3aitH, OKa3blBAaeTCs, HACTONLKO YHWKANeH, 4ro
paccMaTpuBaThb €ro B KOHKYPEHTHOM Cpefie nuiie-
HO BCAKOTO cMbicna. bonee Toro, A yTBEpXAAL, 4TO
yBUAEHHOE MHOW ABNAGTCSA J0KA3aTeNbCTBOM TOTO,
470 (hpaHLLy3CKNUIA rpauueckuit fu3anH HaxoauTCa
BOBCE He B XBOCTE, a, HaobopoT, B aBaHrappe Bcen
3T0i4 urpbl. Ero MANKOCTpMpOBaHHbIA NOAXoA, KO-
TOPbIA W CTPAHHLIM He Ha30Belb, JeNCTBUTENbHO
sneyatnger. [puembl, KOTOpbIE NCNONb3YeT hpaH-
LLY3CKWIA AU3aiH, NUWeHbl knuwe. Ero Teopyeckui
NOTEHUMAN He PacXoNoxXeH MepKaHTUIU3MOM.
Ho ecTb ewe koe-T0. 370 CTano o4eBUAHbLIM AN
MEHR BO BpeMms pPeTpocnekTUBHOro nokasa e La-
MOHe — paHLy3ckux au3anHepos Bonble uHTe-
PECYET U3NOXKEHUe BU3YaNbHbIX UCTOPUIA, HEXENN
nepefaya 3akoAMpoBaHHbix coobuiennin. B Teve-
HWE BCEM HEe[leNn OHK NoKa3anu Benuyaniuee npe-
HebpexeHue K ceawleHHoMy KouuenTyansHomy
N306paxennto. IToMy NoNynapHOMY U NPOBEPEH-
HOMY AM3aiHEepCKOMY PeleHuio OHW, Ka3anock,
NPeAnoYu BCE HIDAHCh HAPPATUBHOTO CTUNA.
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Atelier de creation graphique
Ama KoyepTa

Buyects S0-neTHeR ro0BLLMHE NOLNK-
CaHIA KOHBEHIWM 0 npaRax pebenxa

& Mlapuxe COCTORACR KOWUEPT NEBNYL
Ronusi Jume. K 3oy cobirmo
AWIBRHE COIAANH AfHIN
WODOPMANK NOAIPOHHEIE HCKH,

Atelier de creation graphique
Concert poster

The concert of Dominique Dimey was
organized in Paris in the honor of the
50-year anniversary of the signing of the
Canvention of the Rights af the Child
The poster was designed to announce
theevent and (O to present them to
visitors.

Yrobbl BLITECHUTH KOHUENTyanbHble n3obpaxe-
HUA, paHLy3cKve Au3aiHepbl NpeanaraiT Takme
KOMMO3WLMK, KOTOPhIE HUCNPOBEPraioT YHUBEp-
canbHbli (1 BesonacHbi) rpaduyecknin A3blk KO-
£08. OHU 3KCNEPUMEHTUPYIOT C HETPAAULMOHHbI-
MW 0Bpa3amMu B NONbITKE BbI3BaTb IMOLMOHANbHOE
obneryeHue, peakuuio Ha ypoBHe NULLeBapuTeNb-
HOTOTPaKTa, a He Ha ypoeHe cepaua. OTobpauHble
paboTel Ang peTpocnekTUBHOro nokasa e LWamo-
He ObinM MHOFOYMCNIEHHBIMM NPUMEpPaMK TOrO,
YTO MHOFAE Ha3blBalOT «(PaHLLY3CKOW OpraHuy-
HocTbio». B noctepe 2004 roga ans aBTopckoro
dmnbma o Jloc-AHgxenece 3HaMeHNTbI gyt M/M
co3j,an 3ameyarenbHbii 0bpa3s: bnecrawee Tmno-
rpatuHeckoe CTakKaTo oTaenbHbix Byks Ha doHe
MPU3EMNEHHOTO TOPOACKOro nensaxa JIocAHA-
xeneca. [lna cobcreenHoro npoekra 2005 roaa
Kpucrod Xak noa ncesaoHumom Tohdh cpasHmn
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unposbie BUTLICCapanHamMm — [a, CapAMHaAMU,—
CKOMMOHOBAHHLIMM BOKPYr CKONb3kux obpasos
CNOXHOW Bu3yanoHoW becepbl B Manepe XaHa
boppunsapa.

Ho 4T0 [encTBMTENbHO PacCTPOMNO MHOMOHMC
NEHHBIX roCTen (ecTuBans —3T0  U3YMWUTENbHO
kpacuebiv nnakar Weenyepa (Mathias Schweizer).
Ha nepBbiid B3rnAA, 370 IMYHBIA NPOEKT, HO NOTOM
MOHWMaellb, YTO nnakar ¢ uiobpaxeHvem senu-
YECTBEHHOTO BOAONAAA Y BXOAA B Newlepy akTMBHO
nepeknukaetca ckapruHoi Mapcens [lowaxa «Bo-
nonag». OgHako 8 oTAuyMe oT Apyroi nonobHoi
3KCNepuMeHTancHol pabotsl An3aiHepos-asTo-
pos u3obpaxenue He BKNOYano TMnorpagmyec
koro anemeHTa. «Ecnu Bl Crofia BKMOYKUTL NOroTMn
3NEKTPUHECKON KOMMAHWK, TO 3T0 MOXHO Obino
Bbl Ha3BaTh “Tpadryeckum [U3anHOM", — 3aMeTun
B3B0/IHOBAHHbLIA NOCETUTENb, —HO 3TO MWL NO-
TakaHue CBOMM XenaHuam. 31a pabota He B Teme
thectuansa». [0CTU 3aKMBanNK B 3HaK cornacua. 4to
NPOMCXOANT C (hPaHLY3CKUMK rpatdinyeckumMm au-
3aliHepamu? Pa3se OHU He MOTYTHAUTH CBOKO HULLY?
Pa3Be OHM He ymeloT 0bwarbes?

DyHKLUMA VS IMOLMUA

Ecnu Bbl BCe 4EWCTBMTENBHO YNMPANoch TONbKO
BNIOFOTHN B YTONKE XUBOMWUCHOTO Wegespa, 4Tobbl

&)
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Atelier de creation graphique
OdiopMnente GEMOHCTPALMH

17 okrabpa 2009 ropy cocToAnacy
maknpecTauna eHaynonansHoR
TPynmb NO IALNATE MPAE KEHUWHE

[lng aroro cobemme w Dsmm Cienansl
HAKNEWEW, NHCTORKM, MNAKATH W pOM fia-
BHANGIE TPAHCNAPAHTH L0 LIDBAMM
RHEIABHEMMOL ThA, €OCTORKETAON, 1pa-
BEHCTEO®, R(BODOAA", *CONKAIPHOCTEY
BoaBwIwanch Hag AEMOHCTRAHTEMH
nNakaT CO3/ANTN0IIMEHOE 0fnake
W3 JHERIMHHBIX, HO BONHE DN THMME:
THubLX TPEfoBaKiI

Atelier de creation graphique
Demonstration design
October, 17. 2009 the demonstration

Stic claims.

SOLIDARITE souinapire g

LA = -
npespatuts paboTy B 3aKOHHBIM IKCMOHAT rpa- : /'H_T : .
(hu4eckoro An3anHa, 1o Mbl yxe faBHo Bbl ctanu '
DorartbiMK 1 M3BECTHBIMU. LLIBRALIEP, KaK BBISCHW-
nock, He Borar, Ho oH Bpocun BbI30B TPAAMLNAM
u u3secteH bnaropaps CBOMM APKWUM AW3ainHep-
CKMM pewenuam. Ero nnakat Bogonapa He Owin
Kanpu3om Mactepa. 310 Gbino ero Lensio —cae-
natb B COBPEMEHHOM MCKYCCTBE war Bnepej, fas
ceoemy u3obperennio Hassahwe Le travail dé
riviere (Pabota peku), cobpars BoeguHo crapobie
0OpbIBKM BOCMOMWHAHWA. 310 [AEMCTBMTENLHO
(hyHKUMOHANBLHO, 4TO XapakTepHo ANA BeX nnaka-
T08, — NpecnefjoBaHne HeMCTOBbLIX NOTOKOB BOAbI,
CTpysAWenca no ckanam, kak bul noacTpekaer so-
obpaxerwe NoAen U MaHUT NX K NPUKITIYEHUAM.
Tak xe Kak 1 peke, 3puTento NpUWNock NPofenath
HEeKUIA NyTb, Nokonatbca B cebe, 4Tobbl NOHATL
cMbicn u3oBpaxenns. B KOHLE KOHLOB, 3a Heflenio
[10 OTKPBITUS BBICTaBKW no ropoay beinu packnee-
Hbl Te Xe nnakatbl, Ho ¢ aobasnexnem Heobxoau-

- &= -
= g T e T
Mon uHchopmaumum o hectusane. Kamnauws ctana VS ¥ >

Donblue, 4em NPOCTo aHOHC BbicTaekn. OHa BCTy-
M1Na C HeW B CroBOp — CTana ee NpoAoIXeHneM.

Mpanuy3ckue rpaduyeckiue au3anHepsl faneku
oTT0r0, 4T00kI MATH BPa3pes CyHKLMOHANBHbIM
Ha3HayeHueM, NpocTo WX paboThl DXBATLIBAIOT

BbI3BATb PEAKLIIO HA YPOBHE
NMALLEBAPUTEJIbHOIO TPAKTA

GOPAHLY3bl NbITAKOTCA

&) [xAK) Ne3 (55) 2010



WRARCTPAL

ropasao bonbwylo cdepy (yHKUMOHANLHOC
. WBenuep u ero cOBpeMeHHWKU BUAAT PONb
rpatmyeckoro Au3aiHa kak «bpenguposanmer
upei (xota OHW HUKOrLA He Mcnonb3oBany Ol
3T0T NPAMOA TePMKH, 4T0BbI ONKCaThb To, 4TO
oHW genawt!). AHanorvyHo MbICUT Au3anHep
MeppotT (Vincent Perrottet), kotopeiit BMecTe
¢ Neny, (Anette Lenz) pa3pabatbiBaer angeHTu-
Ky ANA HECKONbKUX NPOBMHLMANBHBIX TEaTpoB.
OHW NPUAYMANK PAA KUBbIX NNAKATHBLIX CEPUK,
KOTOpble W3 Ce30Ha B CR30H HANOMUHAIOT 00 WH-
AMBMAYANEHOCTK 3TUX Teatpos. [ing 310k TBOp-
YecKoW Napbl HEMANOBaXHOe 3Ha4YeHwe UMeer
3IMOLMOHANbHANA CBA3b C 0DLWeCTBEHHOCTLIO. UX
u3yanbHoe obpauwenue, n3obpeTatenbHOCTb,
CNOXHOCTL — BOT T€ KayecTsa, KOTOPbIe NOAAe-
PXMBAIOT AMANOT € Pa3nnyHbIMKM coobuecTBamm
1 3aBNeKal0T AaXe Tex, KTo C DonbLmuM yA0BONb-
craviem nowen Bel Ha yTOONLHBIA MaTY, HeXenu
Ha CNeKTakNb aBaHrapAHoro Tearpa. AsnsaiTca
N1 abcTpakTHbIE KOMNO3NLUN, (POTOMOHTaX UK
rpaduyeckue 3arafiki, KOTopble WCNOMb3YI0TCA
NPy CO3AaHUM NNAKATOB, NPUIHAKAMU MHTENNEK-
TyanbHOM XU3HW Ha 3emne? Lienb au3anHepos
He B npofiaxe buneTos, a B 3aBoeBaHUN CEpAELL.
(MpaHuy3ckue fu3aiHepbl, Kak M3BECTHO, CNo-
PAT CO CBOWMW KNWEHTaMW, 3aCTaBnaioT ux ne-
pecMaTpuBaTh CBOM LEAN W BKNKOYATL B NPOEKT
HE TONbKO BbICOKME LIEHHOCTH CBOWX y4Ypexpae-
HWI, HO W MHTEpeCkl obuwecTBeHHOCTH. 3T0 He-
nerkas Dopbba, nockonNbKy BCE KNMeHTbI, AaxeTe,
KoTopble paboTaloT B chepe KynbTypbl, HAXOAAT-
€510/, NPeCCUHTOM PEIHOYHOM IKOHOMWUKW U BCE-
1|eN0 COCPEeA0TOHEHbl Ha CBOEM KPAaTKOCPOYHOM
kapbepHom pocte. «Pabotath B rpaduyeckom
AM3aiHe — 3HAYMT UMEeTb CODCTBEHHYH no3u-
uuto, — nuweT MNbep bepHap BO BBEAEHUN B Ka-
tanor lWamoHa. «fpadhuyecknit au3aiH — nonHas
npoTMBONONOXHOCTE CMMW», —HacTausaet OH.
Anekc [IxopaaH, KoTopbii, ¢ bepHapaom u Mep-
POTTOM, ABNAETCH OAHUM U3 TNABHbIX CO3AaTenen
dectvans, nopfepxuBaeT: «3Hak Ha NMCTKe
Bymarn Hukorga He OwiBaeT rymaHHbiM u Bes-
BpeaHbIM». B Teopuu nogobHON NO3NLUKA MOXKHO
TONbLKO aNNOAWPOBATL, HO «Kakum obpasom noc-
ne 20 net BopbObl 3@ Npaso ObiTh yCNbIWAHHBIMK
HWUKOMY, KPOME HaC CaMMX, He KaXEeTCs, 4T0 Mbl
AencTBYeM pasyMHo?» — cnpawwsaet [eppoTT.
311 MBICAW MHOTOEe MHe 0BbacHaT. Ho, ¢ gpyron
CTOPOHBI, MOE BOCXMILEHWE UX BLICOKMMW Uaea-
Namu MOXeT DbITb TPEBOXHbIM 3HAKOM TOFO, 4TO
ayxe s uxnarepe. [kAk)
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Atelier de creation graphique
Mnaxar

Mnaxar gns opraqrialum sHapopuas
MOMOUEY, JARWLALEN NPaEd
pebenca

Atelier de creation graphigue
Poster

P
to

tthetiphts of children

eoples aud” organization
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Atelier de creation graphique
Mnakar «Mogn Hpana»

Tnakar s NOAAEPREY SIEAEHOID
nonxenuss @ Mpare. Mobon auiaivep,
XENADIMA NOAALPRATH YMOHACTPOE-
HHA TIENEHEIXY, MOXET NPACAATE CHOW
NAAKAT HA CNELHANBHO COIAAHHbIR
pecypewww.greencry net

Atelier de creation graphinue
Poster “People of Iran”

Poster for online project www
greencry. net wl diolist
and journali ohal graphic design
relatedtolr: en Movement

e

Nl

OECTUBANA UBYMUTENIbHO KPACUBbIWU
MJIAKAT LUBEULLIEPA

NENCTBUTEJIbHO PACCTPOUNT TOCTEN
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illustration
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Cleoburo
Npecc-kur

Cleoburo
| PressKit

Dovo: Narpuyws iWeepep
Heroumeom AROXHOBEHIE AR A3diHa

wYeproe u benoes ot Cartier nocayxs-
nv paboru linbepra fapoana. Kaxpoe
JOBENUPHOE HIFENHE CTEHOBHTCH
ANTEPOM W BIaMM UﬂEﬁ{.Tﬂ]‘ET
CMANEHLKHMH RIOEMM

Yepubii v Bensd — seynoe npoTneo-
nocTasnesne. (noso e4epHbine

Ha PAIHbIX RILKEX HATHCTHO
Hanepeoit obnoxxe, shenuiy
Hanocneguen. Hepran gaeTc nRoTHY-
Mi W3ofipaxennamp, a HEnwi — ToHKOR
THnorpatinkoR, 04eHs CBETNON Ha
YHCTBIX paBopoTax, Knury MOXHO
Hata1h CMOTPETE C 068X CTOPOH, OHA
MOXET ﬁN T NOK3I3HA KAK (AMOCTOR-
TeAbH OABEKTC PACKPHTHMK BEEHOM
crpanuuyaun. Obuwan npoTRxEnHOCTY
CNOXEHHBIK CTRAHAL COCTS BARET

940 cu, kimra oTnesarana wa 10
AKX, ITOT CYMACULAWNA NPORET
APAK A Dbl COCTORNCA, 2CNM B e M-
nanCkan Tnorpatdma Nava fress. Oww
TOBOPANK SA4%, KO3 BB DCTANbHBE
TOBOPHAK THETR,

Phato: Patricia Schwoerer
Promote a selection of Cartier high
jewellery pieces. ona black and white
thematic Designer was inspired

bry the poetic & surrealistic photogra
pher Gilbest Garein, each piece

of jewelr ameanactorand
interacted with atiny man. Black &white
rythm, opposition. «Blacks wiitten
on the frant cover and ewhites

on the back, indifferent languages
Black given by the density of the ima-
ges, white by avery thin typography,
extremely light on plain white spreards
The book can be open on both sides
and can be displayed as a free standing
ohjectwithits pages fanned out. When
entirelyopenit’s

940 cm long ('} and was printed
in10languages. Those crazy objects
hardlycould be produced without
Patrizia Nava from Nava Press in Milan
They say yes, when other

yno
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Atelier Michel Bouvet
Tearpansnan admwa

Qoro: Dpancuc Nlaxappere
Atmwa  neece «InbAOPAOF AAA
rearpaLes Gémeaux. Nocranosxa
ocnexy NAUMSX CHEABMXHMOCTRIO
u bepnune

Atelier Michel Bouvet
Poster
Photo: Francis I.ahauague

inBedlin

FRANCE
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Atelier Michel Bouvet
TearpanbHas aduwa
Admwa gng rearpa Les Gemeaux
KNOCTaH0BKE N0 poMany loCTORBLKOID
wllpecTynnenne u HaKalanues

Atelier Michel Bouvet
Poster
Poster fos

f TheatieLes

13

Atelier Michel Bouvet
Tearpansxan adwwa

Atuwa gna rearpa Maccu konepe
Myssmmn eTypanpors

Atelier Michel Bouvet

ot for the operat
a “Turandot™ by Puccini

european design
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Atelier Michel Bouvet
Tearpansbhas aguma

Atmwa s napuxckoro TeaTpa

La Pépiniere x cnextakmo Shitz o xiuann
cembM B Hapanne

Atelier Michel Bouvet
Poster
Poster for the La Pepimiere,

EUTO

15

Atelier Michel Bouvet
Tearpanbhan apmwa

AhWwa AN napnEckora rearpa

La Pépiniére x cnextakam o XX cronetisn
sEaponnanar

Atelier Michel Bouvet
Poster
ysted for the La Pepiniere

La Pépiniére

ﬂ.____/

19h
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16-20
Cleoburo
Kunrax 20-netHed rofosumne

@oro: Dpanc u Hu flunsman

KHMra HANOMMHAET HAM 0 TOM, 4TO

20 netwazapn y wac Buno pee Esponu,
paifienennsie Deronno crenoi

W EOMOYER NPOBONOKDI. KHira cocTont
W ABYX BYRNETOR, NOMELEHHbIX

A CEPYI0 KAPTONHYI0 Kopobky, MeTa
opa koHkpeTHOR RCTOPUI. Byknet o
TEKCTOM BRINOAKEH HA XENTOR Bymare,
KENTHI — KK BET BB Ha dinare
Esponu. Gotorpain swcTynaiT
ifecs Camaerenamm npeofipasosanni
EBpOn, Ha Hitx 3aneatnens cobuTue,
YBHAEHHBIE 4ePE3 DDLEKTHE XyPHa-
MWCTOB HIABCTHOTD doToarenTCTea
Magnum

Cleoburo
Abook to celebrate the 20th
anniversary of the fall of the Iron
Curtain

Abook tolet us not fo
years ago, we did not

rget that twenty
one Europe,
separated by
concrete and barbed wire. The object
iscomposed by 2 liflets inserted ina grey
carton box, metaphore to a piece

of concrete. The text liflet is made of yel-
low paper, yellow like the stars featuring
on the European flag. The pictures

are the witnesse he european
transtormation, seen through the [ens
of journalists from the renowned
Magnum Photos

&)

MPAHLNA trati
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17 18
19 20

[kAx) N°3 (55) 2010



WNNKCTRaLMA
1-28

HELMO
DUpMeHHBIA CTHAL

Jina ectiBans MyIbKm M MCKYCCTES

Sonorama buinm pazpabotansl nnakary,

OTRPHITER, BYKAETH, NPOTPaMMER
WyRaiarenn

HELMO

Festival identity

Posters, cards, booklets, programs and
ges were designed for Sonotama
d music and art festival

SiE

FRANCE

‘european design
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DPAHLIMA

Sl

1968 - 2009
Les Archives
frangaises du film

[CNE]

illustration

32
33
29-33
Atelier de creation graphique
Kuura gna Haywonansuoro
uenTpa xunemarorpadum (CNC)
Tpya nac 40-neThen geRTenuHOC-

TH Cyxfi KHHOAPXHBOB, OCHOBANKOR
#1969 rogy npu Haywowansou
LUEHTPE KIHD i AHWMAILH. BoraTse
(HOTOADKYMEHTARLHAIE MATEPHATH
PaCcraiuBAnT 0 kponoTAMEcH pabore
CnyxDw 8 0BnacTu pecraspaums

W COXPAHEHHA KHHOHACARAMA, 3 TaExe
NDIEORAKT BHCTPONTE HCTOPHYECKYH
A[THHY PAIEHTHR KHHO.

Atelier de creation graphigue
Book for the National Center

of Ginematography (CNC)

The book deals with 40 years work

of Film Archives Service. It was founded
in 1969 by the National Center of Cine-
matagraphy. The book s full of rare
photodocuments, which reflect the scru
pulous work of the Service in the filed
of restaration and preservation

of the national film heritage. Besides,
itallows to remind the cinema history

[xAx) M23 (55) 2010
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Cleoburo

Npecc-Kkur Ans KoRALKUHK

Les Must de Cartier
Doro: Dpep Nouapn

Konnexius exnoyaet Gonswoe
paxoobpaue obvexton — o1 bymax-
HHEOS H3 KPOKO/MALEH KOXH, J0N0THX

dinewe.

HaToncTeiX CTpamy C Buipybikoi
Hi MAHED IETORMX KHUXEX, WM PYCCEOR
MaTpeuIKH, v soAweGuod wasnw
BAPYT BLNPLITMBIET KOTEHOK NEONAPAR,
NOABRAETCA JANACTHE MYX4MHb
Bnonocaton pyt

enigna. Kax[an CTpannya (ephisaet
W OTEPWBIETHACTH MIDDPAXEHM
cneayoued crpanuuy. Beeto buno
3abaBHO NPe/iCTABAATE, HO KpaitHe
CNOXHO PRARKIDBATE (TOYHOCTE NOCTA-
HOBXH B0 BPEMA CHEMEN, MHOTD YAC0E
Hi BLPEIAHNE, CIOXHOCTE NEPEnETa)
unedatsia l0sauieax...
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Cleoburo

Collection Les Must de Cartier —
international Press Kit

Photo : Fred Landry

Acollection thatincludea large
varietyof creations from crocodile
wallets, gold jewelry, to sitver USB
keys. Thick cut pages Like a children
book feature the objects like aserie
ofrussian nesting dolls or a magician
hat from which jump out baby leopards,
menwristin Each cut page hides and
reveal parts of thenext image. A dog
wearing a hairclip hides a woman using
her hand ta hide her glossy red lips

I's beenvery funny to imagine but
extremely complicated to produce
(precision of positions at the shooting,
hours of crop, binding complexity),
and printed in 10 languages.
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Cleoburo

n 3 npurnawe-
HWA M ARaKaThl gns Art Directors
Club, @panymus

Jaxaznocrynun ordipanuyackoro Art
Directors Club. Kax s rof av3any-
XOHLENUNE PRETOAHIEA TLATENRHO
npofysneaeTca. (pWeTynan knpoexry,
Cleoburo pewisno, 4ro guaaits gonxen
Bt MOWTH NPOTEC TAHTCKMM,
HERTPANSHEIM, S2PHBM W Densu,

Aaxe cryrei. Taxoi nogog ponxes
npugats Bonbide BECa NDKAIAHHLM
pabotam, NoroTin, NOXOKMA HA NEYaTs,
OTCHAAET K HCTORHNECKOMY NPOWROMY
Knyba

Cleaburo
French Art Directors Club

Logo, annual book, invitations,
posters

The book is anintroduct

the project. it thought it needed to b
e protestant, nentral, black and
Imost b which also gave

the works more

identity, the de

edthelogo
itspartol

ouch
smart and stylish

British Arf Director's Cluh
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Atelier Pierre di Sciullo
BuayansHas anpeHTHra gna
Laterna Magica

TloroTHn APOEKLH-KOMNAHUA
CO3AaHMIC AOKEHHON EI'I'IJﬂI'M, 410
CO3AIET MATHHECKME TEHN. Jidert
JadMKCHPOREH B LITAMNE, KOTOPHM
MOXHD BOCA ponisec TUNOTDTHN HA
moboM HocHTEne.

Atelier Pierre di Sciullo

Visual idenity

The logotype is made by fold up paper
letters, and the shadows play on it
tocreate a poetic visual. The effect

15 fined in stamp that prints the logo
on anycorporate applications

LATERNN
MALTEA

Laterna Magica

18 passage de la Main d'Or

75011 Paris

T (33) 0158 30 73 48
F133]095525!.260_
contact@laternamagica-

www.laternamagica-pro

productian.fr

duction.fr
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THEATRE NANTERRE-AMANDIERS
DU 18 NOVEMBRE

AU 18 DECEMBRE

2010

TEXTE

DARIO FO
MIGE EN BCENE
MARC PRIN

s e

I
i
m

M

ROWALLAGES MM MERIEN
ACC 1T FATH Al
O T Wil VALTHIE BAJCEA, MARC DILRAYT
FHOTOGHARRT AMTEANDET WARDOE
ALGARTANTE A LA IEE T GCTHE ANA-LUCIA LUNA
WWW.NANTERRE-AMANDIERS. COM
0144 14 70 OO0

48

48,49

PBNL (Nackans bewon, Oansep
Kepuep, Huxona Nego)

Adwmwn gnavearpa Nanterre-
Amandiers

PBNL (Pascal Béjean, Olivier
Korner, and Nicolas Ledoux)
Posters for Nanterre-Amandiers
Theatre

)
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PAGE 62 / FRANCE

“FRENCH" AND “GRAPHIC DESIGN"
ARETWO MUTUALLY EXCLUSIVE
PROPOSITIONS.

VERONIQUE VIENNE, ORIGINAL TEXT
WAS WRITTEN FOR AIGA

Infact, | am beginning to wonder
whether thereis (or ever was) such
athing as French graphic design.

I have come ta the conclusion that
“French” and “graphic design” are
two mutually exclusive proposi-
tions. Let's face it, the French have
never truly embraced graphic
functionality. Don't get me wrong:

I am not a harsh critic of French
design, far from it. At the 20th edi-
tion of the Chaumont Festival | was
the only person walking around
witha big grin on her face. The
reason for the knitted brows was
the perception that the main event,
a grand retrospective of the last

20 years of French poster design.
French graphic design, it turns out,
is so unlike any other that it almost
does not make sense when viewed
in a competitive environment.

I would like to argue that what | saw
there was evidence that French
graphic design is not behind, but
ahead of its game. Its pictorial
approach, far from looking quaint,
is exhilarating. Its imagery, for the
most part, steers clear of cliches.
Its creativity is not dampened

by commercialism. French designers
seemed more interested in telling
visual stories than conveying coded
messages. To replace concep-
tualimages, French graphistes

are proposing compositions that
subvert the now-universal (and
safe) graphic language of codes and
tropes. They take chances with un-
conventional imagery in an attempt
to provoke an emotional release,

a gut-level reaction, something not
unlike a coup de cceur. ... French
designers are known to argue with
their clients to redefine objectives
to include not only the more lofty
values of the institutions they serve,
but the best interest of the pub-
licas well. It's an uphill battle

as clients, even those in the cultural
field, are under increasing pressure
from the market economy to focus
onshort-term growth...

an)
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SUMMARY
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